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Always More Than One // Not Here
Lecture by Marie-Luise Angerer 

(November 6, 2014)
followed by Q&A with 

Matt Mullican
 

Matter does not only matter. The important question is rather how mat-
ter matters. In Matt Mullican’s artwork the praxis of mattering is at 
center stage. My lecture therefore concentrates on this process of mat-
tering, bringing two prominent aspects in his work to the foreground: 
perception and feeling (of the world).

Mattering is a term which made its appearance in the mid-1990s, 
prominently introduced in Pheng Cheah’s article “Mattering” on 
Judith Butler and Elizabeth Grosz.1  The term was defined as the mo-
ment where nature and culture, history and nature become uncanni-
ly indistinguishable. Both—Judith Butler in Bodies that Matter and 
Elizabeth Grosz in Volitale Bodies—have argued that the process of 
signification has to be understood as a double gesture: as the produc-
tion of meaning through processes of materialization/mattering. 2

Of course, the differences in the intellectual backgrounds between 
the two authors is remarkable. Whereas Butler argues within the 
frame of psychoanalytical theory, Grosz’s analysis is inspired by 
Gilles Deleuze and his philosophy of becoming. Whereas Butler crit-
icizes social constructivism and calls for a new linkage between ma-
teriality and intelligibility, Grosz rather emphasizes the process of 
becoming as a material becoming-other: a becoming-other, which is 
real and not real at the same time, as Deleuze had always made very 
clear: the imagination of becoming-other is real; the body is some-
where else. Deleuze and Félix Guattari have called this body a “body 
without organs,” a body without any organisation, which means that 
the body neither ends at the skin nor constitutes an individual body, 
but rather always more than one, and therefore, not here.

3

1  Pheng Cheah, “Mattering,” 
in diacritics 26.1 (1996), 
108–139.

2  Judith Butler, Bodies of 
Matter. On the Discursive 
Limits of Sex (New York: 
Routledge, 1993). 
Elizabeth Grosz, Volatile 
Bodies: Toward a Corporeal 
Feminism (Bloomington, IN: 
Indiana University Press, 1994).
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Always More Than One is the title of a book on “Individuation’s Dance” 
by Erin Manning, a Canadian choreographer and philosopher, where 
the author refers to Deleuze’s philosophy at great length to define the 
moving bodies and the dancer’s body as “always more than one.” 3

Having mentioned this title to Matt Mullican in the course of our pre-
paratory discussion for this talk, Matt immediately added the subtitle 
“Not Here,” which makes absolute sense! Since these two moments—
the “always more than one” and the “not here”—mark, at least in my 
eyes, exactly the occurence of mattering as explained above. And ad-
ditionally, it marks the point where a psychoanalytical way of think-
ing crosses the philosophical paths of process and becoming.

Matt Mullican’s definition of Glen, the other, as a psychosis of signs, 
as the position of seeing oneself from a distant position—“me being 
somewhere else”—combines in a radical way the different ways of 
becoming a subject and fading away in the process of perceiving the 
world, or rather, feeling it.

Blind Feeling

Matt Mullican’s work (performances, drawings) can be worked 
through surprisingly well with Alfred North Whitehead’s “process 
philosophy,” where perception and sensation are defined without 
the category of an apriori-subject as in Kant. Whitehead rather 
defines the process of perception as always emotional, calling it a 
blind emotion that is “received as felt elsewhere in another occa-
sion.”4  This involves not an accumulation of data but always a data 
relationship. The perceiving subject does not pre-exist the perceived 
world, but emerges through and in the process of perception. For 
Whitehead, the tradition of metaphysical theories of perception is 
marked by a fundamental misunderstanding whose central cause he 
sees in their privileging of visual perception. “I see something, so I 
simply perceive it”—this would be the classical description or basic 
theory, which Whitehead criticizes by pointing out that this seeing 
must always already be preceded by a process of abstraction (prehen-
sion), as a result of which “the feeling is subjectively rooted in the  

4

3 Erin Manning, Always More 
Than One: Individuation’s 
Dance (Durham/London: 
Duke University Press, 2013).

4 Alfred N. Whitehead, 
Process and Reality: An Essay 
in Cosmology (New York: 
Free Press, 1978), 162.
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immediacy of the present occasion: it is what the occasion feels for 
itself, as derived from the past and as merging into the future.”5  
At the end of the perceptive process stands the “superject” that gen-
erates itself out of data received from the senses. In contrast to Kant, 
for whom experience also begins with affected contemplation that 
sets the activity of reason in motion, Whitehead assumes that con-
sciousness is a negligible aspect of subjective experience. As con-
stant perception, experience takes place for the most part below the 
threshold of consciousness as the physical sensation that precedes 
every subject. In this “theory of sensation” the subject as superject is 
“the purpose of the process originating the feelings.”6  This process 
of subject generation centers neither on language nor on the subject, 
but on (physical) sensation, on (always already abstract) prehension, 
and on processes of affection by which matter becomes form and 
form becomes data.

Grasping the World, or: 
A Psychosis of Signs

Whereas the neurotic person is said to control her world, the psy-
chotic individual is lost in his world. It thus reveals starkly, as Félix 
Guattari wrote, an essential source of “being-in-the-world.”7 

Psychosis and, more often today, autism have gained renewed atten-
tion over the last years since both promise to challenge our under-
standing and open it to the various ways of perceiving, feeling, and 
grasping the world. Autistic individuals are featured in the art context 
(such as dance) as people equipped with great talent for recogniz-
ing patterns and structures. They have also gained attention for their 
equally notable aptitude for hacking into networks and computers.8

One of the leading figures fighting for a different understanding of 
communication with the world was Félix Guattari, a psychoanalyst, 
well-known for his collaboration with Gilles Deleuze on the books: 
Anti-Oedipus, A Thousand Plateaus, and What is Philosophy? 9 

5

5 Ibid.

6 Ibid., 222.

7 Félix Guattari, Chaosmosis: 
An Ethico-Aesthetic Paradigm, 
trans. Paul Bains and Julian 
Pefanis (1992; Sydney: Power 
Publications, 1995).

8 In May 2013, for exam-
ple, the software company 
SAP sent out a press release 
announcing plans to hire 
autistic staff on account of 
their unbeatable qualifica-
tions with regard to error 
detection in production. See 
Martin Motzkau, “Autisten 
bei SAP: Super-Talente mit 
Überraschungseffekt,” Spiegel 
ONLINE, May 21, 2013, http://
www.spiegel.de/wirtschaft/
unternehmen/sap-stellt-autis-
ten-ein-a-901090.html.

9  Gilles Deleuze and Félix 
Guattari, Anti-Oedipus: 
Capitalism and Schizophrenia, 
trans. Robert Hurley, Seem 
Mark, and Helen R. Lane 
(1972; Minneapolis: University 
of Minnesota Press, 1983); A 
Thousand Plateaus: Capitalism 
and Schizophrenia, trans. Brian 
Massumi (1980; Minneapolis: 
University of Minnesota Press, 
1987); What is Philosophy?, 
trans. Hugh Tomlinson and 
Graham Burchill (1991; Lon-
don/New York: Verso, 1994).
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Guattari, who worked as a psychoanalyst at La Borde, a psychiatric 
clinic in France that developed an alternative treatment for psychotic 
patients in the 1960s, developed a radical new vision of modes of ex-
istences, subjectification processes, thus claiming that it is in passing 
through the chaotic “earthing” that something else becomes possible:

“The existence of chaosmic stases is certasinly not the privilege of 
psychopathology. [...] More generally, we can see that a collapsus of 
sense will always be associated with the promotion of a-signifying 
links of discursivity dedicated to the ontological weaving of an au-
to-consistent world. The event-centred rupture thus happens at the 
heart of being and it is from there that it is able to generate new on-
tological mutations.” 10

Shareable Affects and Chunking the World

It is in particular the psychoanalytical theory of “vital affects” de-
veloped by Daniel Stern, which plays a prominent role in Guattari’s 
approach of subjective modes of existence. According to Stern, sub-
jectivity develops out of a “transsubjective character,” emerging 
from the body’s zones of intensity as an overlapping of “sharable” 
and “non-sharable affects.” 11 

The sense of an emergent self develops according to Stern’s theory be-
tween the second and third months of life and means something like 
a “process of coming into being” through amodal and physiognomic 
perception.12 Between the second and sixth months the infant devel-
ops a sense of a core self.13 Between the ninth and eighteenth months 
a sense of a subjective self is developed: the baby recognizes the others 
as other, detached from him/herself. 14 The sense of a verbal self only 
develops out of these various domains as a fourth feeling of self. 15

“All domains of relatedness remain active during life time. The in-
fant does not grow out of any of them; none of them atrophy, none 
become developmentally obsolete or get left behind. And once all do-
mains are available, there is no assurance that any one domain will 
necessarily claim preponderance during any particular age period.”16 

6

10 Guattari, Chaosmosis, 82.

11 Daniel N. Stern, The 
Interpersonal World of the 
Infant: A View from Psycho-
analysis and Developmental 
Psychology (New York: Basic 
Books, 1985).

12  Ibid., 37–68.

13  Ibid., 69–123.

14  Ibid., 124–161.

15  Ibid., 162–184.

16  Ibid., 31.
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Later, Stern’s interest increasingly shifted to the moment of the 
“now.” And it might be considered as no coincidence that Stern’s 
more recent analyses of this present moment specify a timeframe: 
the present moment lasts between one and ten seconds. 17 Why one 
to ten seconds, Stern asks himself, what happens in this time, what 
eludes us in this interval? Stern now also argues that we are only 
capable of perceiving larger units: “We are bombarded with almost 
constant sequences of such small units. If we considered each such 
perceptual unit as a potentially important and meaningful event 
requiring attention and awareness, it would be like continually 
being under the fire of a machine gun. These sequences must get 
chunked into larger units more suited to adaptation.” 18 Stern even 
goes on to explain how each holistic happening of the present mo-
ment can be broken down into component parts (affects, cogni-
tions, a sequence of actions, perceptions, sensations), yet for the 
individual it constitutes a whole that is temporally dynamic. He 
labels these dynamic time-shapes as “vitality affects,” described 
using terms such as accelerating, fading, exploding, unstable, ten-
tative, or forceful. Stern further explains that these micro-temporal 
dynamics, what he calls the “temporal contours of stimulation,” 
play upon and within our nervous system and are transposed into 
“contours of feelings” within us. 19

This description certainly corresponds with the “hard” facts of-
fered by neuroscience when it assumes that consciousness is based 
on affect, making it impossible to grasp fully in terms of cogni-
tive faculties alone. These affective layers are defined as subcortical 
structures that are active long before any consciousness, making 
consciousness appear as something far more widespread, not limit-
ed to human consciousness. Cognitive psychologist Jaak Panksepp 
thus argues that “we should remain open to the possibility that the 
fundamental ability of neural tissue to elaborate primary-process 
forms of affective experience evolved long before human brain evo-
lution allowed us to think and to talk about such things.” 20 And 
biochemist Nick Lane insists that even if feelings are physical, they 
are not material, but merely a neural construct: “But if feelings are 
no more than neurons doing their thing, why do they seem so real, 

7

17  For more about this miss-
ing time zone, see Marie-Luise 
Angerer, “Affective Knowl-
edge,” in Marie-Luise Angerer, 
Timing of Affect. Epistemol-
ogies, Politics, Aesthetics, ed. 
Bernd Bösel and Michaela Ott 
(Zurich: diaphanes; Chicago: 
University of Chicago Press, 
2014), 103–118.

18  Daniel N. Stern, The Pres-
ent Moment in Psychotherapy 
and Everyday Life (New York/
London: W.W. Norton & 
Company, 2004), 42.

19   Ibid., 36.

20  Jaak Panksepp, “At the 
Interface of the Affective, 
Behavioral, and Cognitive 
Neurosciences: Decoding the 
Emotional Feelings of the 
Brain,” in Brain and Cognition 
52 (2003), 4–14, here 7.
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why are they so real? [...] because they have real meaning, mean-
ing that has been acquired in the crucible of selection, meaning that 
comes from real life, real death.” 21

 But the earlier mentioned emphasis on pattern recognition 
capabilities (in art and industries) is not new, even if they are now 
being placed within a new context regarding their usage. Susanne 
Langer, a student of Whitehead, is one of the recently rediscovered 
philosophers who anticipated the “affective turn” by formulating a 
critique of what she saw as a misunderstanding of philosophy of lan-
guage, defining the language of the arts, especially that of music and 
dance, as forms that are not discursive, but presentative. Whereas 
Bertrand Russell, Rudolf Carnap, Gottlob Frege, and Ludwig Witt-
genstein understood the logical beyond the unspeakable as a sphere 
of subjective experience, assigning it to psychology, and no longer 
considering it as part of the realm of the semantic, Langer took a 
radically different position. Borrowing from Ernst Cassirer (an-
other important teacher of hers), she introduced a concept of the 
symbolic that also includes what is generally understood as the “af-
fective gesture” or expressive articulation of emotion. In Langer’s 
view, then, there is a world that does not exist outside of the physical 
world or beyond time and space, but which nonetheless does not fit 
into any grammatical scheme of expression. In the spirit of White-
head, she therefore insists that “an object is not a datum, but a form 
construed by the sensitive and intelligent organ, a form which is at 
once an experienced individual thing and a symbol for the concept 
of it, for this sort of thing.” 22 For Langer, this bundling and recogni-
tion of patterns is an innate ability that she sees as the root of our 
entire capacity for abstraction and “which in turn is the keynote of 
rationality; so it appears that the conditions for rationality lie deep 
in our pure animal experience—in our power of perceiving, in the 
elementary functions of our eyes and ears and fingers. Mental life 
begins with our mere physiological constitution.” 23

8

21  Nick Lane, Life Ascending: 
The Ten Great Inventions of 
Evolution (London: Profile 
Books, 2010), 259.

22  Susanne K. Langer, Philos-
ophy in a New Key (New York: 
The New American Library, 
1962), 83 (emphasis original).

23  Ibid.
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Let me finish with a paragraph from Michel Foucault’s “Utopian 
Body” from 1967 where Foucault, in a radio lecture, has already 
pre-formulated or anticipated Matt Mullican’s various ways of 
working through the relation between him, his body, and the other 
personas in a remarkable way.

“My body, in fact, is always elsewhere. It is tied to all the elsewhere 
of the world. And to tell the truth, it is elsewhere than in the world, 
because it is around it that things are arranged. It is in relation to 
it—and in relation to it as if in relation to a sovereign—that there 
is a below, an above, a right, a left, a forward and a backward, a near 
and a far. The body is the zero point of the world. There, where paths 
and spaces come to meet, the body is nowhere. It is at the heart of 
the world, this small utopian kernel from which I dream, I speak, 
I proceed, I imagine, I perceive things in their place, and I negate 
them also by the indefinite power of the utopias I imagine. My body 
is like the City of Sun. It has no place, but it is from it that all possi-
ble places, real or utopian, emerge and radiate.” 24

Thank you, Matt, for this inspiring discussion 
about your feelings of thoughts!

9

24  Michel Foucault, “Utopian 
Body,” trans. Lucia Allais, 
trans., in Caroline A. Jones, 
ed., Sensorium: Embodied 
Experience, Technology, and 
Contemporary Art (Cam-
bridge, MA: MIT Press and 
MIT List Visual Arts Center, 
2006), 229–234, here 233.
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Matter does not only matter. The important question 
is rather how mattering matters. On 6 November 2014 
Marie-Luise Angerer, researcher of media technology, 
affect, and neuroscientific reformulations of desire and 
sexuality, gave a talk at PRAXES as part of the series of 
live events evolving around Matt Mullican’s exhibition 
module entitled “Second Person”. Her lecture was fol-
lowed by a conversation with the artist. This PRAXES 
Paper is the developed and edited version of Angerer’s 
address entitled “Always More Than One / Not Here” 
concentrating on the process of mattering, bringing 
two prominent aspects in Mullican’s work to the fore-
ground: perception and feeling (of the world).

Untitled (Paul), 1976. Black-and-white photograph.
Untitled (Stick Figure), 2014. Ink on paper.
© Matt Mullican
“Always More Than One / Not Here”
© Marie-Luise Angerer / PRAXES
Published by
PRAXES Center for Contemporary Art
www.praxes.de


